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dlinnuihqih dJuwidwbhwluppuiinid bGnp qupqugnui wyptig
«gnuuubiiiph» wpytuwmp, htyytiu twle b hwym Glut «Jupawlatpp»:
QGniuwbmljub tpgtiph dwuhtt Jijuynd G 5-pn nuph hwy yumihsaitip
Wqupubgtinnup, ®wjumnu £jniquinp, Unjutiu lunptimght, Gnhptit
I wyp: dnnpnypnuljutt tpghsttip gnuuwbblpp Gpgipp Juwmwuwpnd th
hhitwjubnid jpagnypatipht, hwpuwithputiphtt b wyb:

301 pEYJuliubhg htmn hwyjuljuit Giinkight hinmwwybinpnd  Ep
gnuuubbtipht: Uwluwjlh, GOnybhul] GGYEintguljui pwpap, whqud
pwpapwgnyi nuuh gk Juyhtt dwpnhy, wyn pynui <wyng jupnnhynuh
ennutipp, npnup YEpnijunid thtt wtmd® pptiig uinuttwjhg nupattng
gnuuubitiphty, hbyybtu bbwh Gpgynihhttiphti, wwpnihhttpht m
dwpibtwjwtwebtphti: 2pphumniyju Yuumiihy Puwjumnu £jniquiinp, ny
wyply £ IV -V nuptpnid, bfwpwgpngd IV nuph
hpunupanipynLbtitipp, puwdwhpuiipny qpt L.

«Uh wbqui pubp Swpninid Eh' Wymhpwwm Ghntgujut wjwiinid,
nptin wpwohlit whqud Ghlintigh Ep Junnigytip pptitg twjuwwuy
Gphgnp  Inmuwndnpsh Ynmihg: Gpynme Gnpuypbtippn . “Mwwyp b
Wpwihwughttup, dwiwbtght wyn qynin: ;lovhum hwuppwd” tpubtp uljutight
ownptip wmumon mwbwpp. Gpyne Gnpuypatipp dnmwb Guyhuljnynuuljui
hwiquunwjuyp b ululightt wyiintin ghoth juwit dwpitwjuwéwpbtph,
tipgsnithhtitiph, yupnihhtitiph, gnuuwbbtph hims:
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Pamela Gillilan

Pamela Gillilan was born on 24 November 1918 in Finchley
in North London. Her parents were teachers. After school,
she joined the civil service, and as a young woman, wrote
some poetry and fiction. During the Second World War, she
was a meteorologist with the Women's Auxiliary Air Force
for RAF Bomber Command in Yorkshire. In 1948, she
married David Gillilan. The couple moved to Cornwall,
buying and restoring Kilmar House, a derelict Grade II listed
house in Liskeard, in 1956. They ran an interior design and
furniture restoration business there for many years.

David Gillilan died in 1974. Having written nothing for
twenty-five years, Pamela Gillilan now returned to writing
poetry.[2] In 1979, her poem "Come Away', an elegy on the
death of her husband, won the Cheltenham Festival poetry
competition. She was a Poetry Society prize-winner in 1980
and 1981. That Winter (1986), collecting elegies to her
husband,[3] was shortlisted for the Commonwealth Poetry
Prize.

She moved to Bristol,[2] and taught creative writing at Bristol
University and the University of the Third Age. She died on
26 October 2001.
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Ayrnac, AnbPpen

Jlopa Ansdpea bproc Ayraac (anra. Lord
Alfred Bruce Douglas; 22 okrtsaopa 1870

roaa, Bycrepmup, AHiMa — 20 maprta
1945 ropa, JlancuHr, 3anagHbii Cyccekc,
AHIIMA) —  AQHIVIMUCKUMM MNO3T H

epeBOAYHUK, JIOpA, HauoboJ/iee H3BeCTEH
KaK OJIM3KUM JpPYyr M JIOOOBHUMK Ockapa
Yauabaa.

boJsibliasg 4yacth paHHed mo33uMm /Jlymiaca
Obl/Ia «ypaHHU4YECKOi» MO0 TeMaTHUKE, XOTH
o3Xe OH JAUCTAHLHUPOBAJICA M OT
BJIMSAHUA  Yalibjga, M OT  CBOeM
COOCTBEHHOU poJu «YpaHU4YECKOro»
mosTa.
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oty k£ (@thpwinudi, 1946 p. jnittwph 11 ht: S{t. Fjuhlh dwbjuuyuwuwpmkqhg jhnmng,
Qwbwjh nuypngnud unynptip £ wpweohtt nuuwpwbinul, wjhinthtimbtr dhsi. muppuljubh
wirwpup unynplj £ @pupu nupn- gnud:

Uhottwmjupgp unynpti] £ «npty Fuptiub»y pupngnud, wjiinthtimbti whgh) £ dudwiulh
wptinvimtiwb Gipdwihw G npuwt] Qutt Lunuph pptthp hwiwjuwpwinuni: Umwugh) E
2 dwghumpnuh wuwmhtwbbtp fEYwopnbhyh B Gwpmuwpupltbunwujub, Stmtunipbtwb
(Management) h ike: 1978-hg Jtpwnuwpat £ bpubh G wphuwwmnd £ npuyku_Project
Manager/Engineer. Uwutiwghmwugud L Control and Instrumentation-h iik9: Wnweht
gqpuljmb thnpatiph uljul] £ mtnuijuh Ywdnynod G onunnyg " " o8a s cledshnwpudLwd
dwijujud 2wpwpwptpep hpumwpulyt £ apu yupuljtipting qpqud "w nin nne E"
wyumirwuopp:

Qtipdwihwnud whuiwmulgl) £ gipdwbujutt dwdnih htm i pupgiwbne phibtitip G
ulithwljul gpuuwopttip £ mywuqgpl qipdwbwuwi duinygnoi: (bwber ujt mupudnLd
nLitignn Sued Deutsche Zeitung-n1i):

Wnwohti ghppp mwyuwugply £ 1982 p.-hti: @ b pwbhwumbtindmphibttiph thnpa £ G Ynsnd E
«Yhmwpptpnihiin:

<pitwnhpbtiphg £t «@hpwbhwhwy gpuljub Jppwbtwl» h npnmtin hpwp 2nipe Lthi
huwniwpinid @-thpuwbwhwy dh pwith gpnpbtp, «@puljubt Jpgwbtwlp»h hpumwpu- fud tplp
qppiph «<<wbinhwynid 1,2 i 3» gpptiph pipwghpbatiphg k:

1996-htt GpiLwbtnud dFwihpe Guwuyuptuth pdpugpniptudp hpumwpuwlt] £ ygupulpkh
dudiwbwljuljhg Mumirwdputiph dnnpnjuwdnt npp pnud £ junphpputpujui «Utmwpup
tunipwt» wihnibp:



Qppnui whn b qwbkp 32 hpwbgh gpnnbtp,
hipupwtishiphg 4B} yumirwdp i jihlumgpujuis:
1997-htt  nupatiw]  Gptitwbnd, wju whqudi Lhnb
Whwbbwih ipwgpniptuip  hpuwwmwpwll; £ pp
yuniLwdphbiph dnnpnjwuonih, npp Ynsk £ «uthwbghly
dwpnhly»: 2002 p. Gpitwmtnd hpumwpulli £ «Gupdhp
tinnjuwny dwprp qppnjljp, npnbn nbn G qubky 4
yupulipkt yqumirwdpuliph pupqiwiiniphLbbtp:
Lpunuwpulmptut  huwiwup  wyuwopuwum G «55+1
hpuwtwljut dnnnyppuljui hiphwpttp» ti «20-pn nuph
gipdwbwljwh wyumndrwdpp» dnnpnjuonLublipp:
Lpunuwpulmptut  yguuopuun £ Gwbtr fowskph
yupulipting qpud yuumirwdphtiph dnnnjuonih: 2002
P. bpuwbwhwy qpnpbtiph  Ynpihg Jwubwlygl L
Lwjuwumwbnul juqiujipyrud Wluwuphh <wy Gpnyatph
{wiwgnuiwphtt npyku hpwbwhwy qpnpotph  judph
nijujup: 2002 p. Untdpiphg npywtu  wiwg
twpumupuglbn wfuwmnuljgnid | Hunda-h
Jquqiuwjtipynptutt htm G 4k wmwpnd thnjuwunpily
{wpuwirwjhtt Yopktwjh dwypwpuwnup Ukniy:

Whwmwlygt) £ twbr hwy duinhtt <ujwumwbnod G
uthhLppniu:
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Gustavo Botta

Gustavo Botta (Milano, 25 gennaio 1880 -
Ternate, 27 ottobre 1948) ¢ stato un
traduttore, poeta e critico letterario italiano.

Esperto di letteratura francese, in particolare
simbolista e decadente, tradusse autori come
Paul Claudel e Maurice de Guérin.

Risenti nella sua formazione anche degli studi
di Benedetto Croce e delle poetiche di
Gabriele D'Annunzio e di Giovanni Pascoli;
ci0 non gli impedi di avvicinarsi ad autori
d'avanguardia come Gian Pietro Lucini e
Filippo Tommaso Marinetti.

Benedetto Croce si avvalse della sua
preparazione per uno studio su Rimbaud e sui
simbolisti francesi.

16
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Addis Abeba
di Mario Nurchis

Una larga e lunga strada
ha sbaragliato

capanne e piccole case
di pali e fango.

I’acqua scorre lurida
nelle fogne

e nel fiume.

Passi magri
di poveri lebbrosi.

Bimbi laceri e petulanti
sorridono
per uno spicciolo.

Un pastore

di pecore invadenti
dorme sfinito
sull’erba

del salvagente.

Ma si va
Si corre via!

Torri splendenti
dipinte d’oro

e di sangue
attendono:

con stanze d’oro
e tappeti

di sangue.
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Muxaua JlepMOHTOB
CMepTh IO3TA

OTMLIEeHbe, rocyAapb, OTMILEHbe!

Ilagy Kk HOraMm TBOUM:

Byab cipaBeAJ/IMB M HAKAXKU yOUMLLY,
Y1006 Ka3Hb €ro B No3JHeHIlINe BeKa
TBOM npaBbIi Cy NIOTOMCTBY BO3BECTHJIA,
Y106 BUAEIU 3/I04€H B HEU IpUMep.

[lorn6 no3T! — HEBOJIbHUK YeCTH —
[1ayn, oK/JIeBeTaHHBIN MOJIBOM,

C CBHUHIIOM B I'PyJi4 U »KaKJ0M MeCTH,
[IOHUKHYB ropaou rojoBoiu!..

He BbIHecs1a AyHIa mo3ara

[lo3opa Me/I0YHBIX 00U A,

BoccTas oH IpOTUB MHEHMI CBETa
OauH, Kak npexje... U your!

Your!.. K yeMy Tenepsb pblAaHbs,
[lycThIX MOXBaJ/I HEHY>KHBIA XOP

U xasikui JieneT onpaBJaHbsa? 2%
CyabObI CBEpLIUJICA IPUTOBOP!




Where the Sidewalk Ends
by Shel Silverstein

There is a place where the sidewalk ends
And before the street begins,

And there the grass grows soft and white,
And there the sun burns crimson bright,

And there the moon-bird rests from his flight
To cool in the peppermint wind.

Let us leave this place where the smoke blows black
And the dark street winds and bends.

Past the pits where the asphalt flowers grow

We shall walk with a walk that is measured and slow,
And watch where the chalk-white arrows go

To the place where the sidewalk ends.

Yes we'll walk with a walk that is measured and slow,
And we'll go where the chalk-white arrows go,
For the children, they mark, and the children, they know

The place where the sidewalk ends. -



<unin Uwhjutt «bisne hhplgph»

Lunihbt uwmptiphg
Wnweht ayniuh
®npht L pipnud
Gy 2wn £ mwhu
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Quali sono i film del 2024 tratti da libri che ci attendono
al cinema? Tra romanzi, thriller, drammi, storie d’amore
e opere di fantasia, ecco una panoramica delle uscite
cinematografiche dell’anno a venire. Si va da “Estranei”
a “Povere creature!”, da “Dune - Parte 2” a
“Confidenza”, passando per il “Conte di Montecristo”,
“La coda del diavolo” e...

Giunti ormai agli ultimi giorni dell’anno ci si proietta
gia in quello nuovo, con desideri e buoni propositi, ma
anche con curiosita verso il futuro. Per le lettrici, i
lettori e gli appassionati del grande schermo, abbiamo
quindi pensato a questa incursione nei film del 2024
tratti da libri che sono gia stati annunciati o che sono
attesi per I’anno a venire, cosi che ci si possa iniziare a
creare un piccolo calendario di uscite al cinema e di
letture che le anticipino o le accompagnino.

Del resto, da sempre I’immaginario letterario ha
affascinato i registi e in generale il mondo del cinema (a
proposito, qui trovate il nostro speciale con oltre 120
storie che hanno ispirato altrettanti film, in cui sono
presenti tantissimi classici e opere cult!).
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Ma torniamo al presente: il mondo del cinema negli ultimi anni ha vissuto diversi di
momenti di incertezza, prima a causa delle chiusure delle sale dovute alla pandemia di
Covid-19, e poi per via degli scioperi (oltreoceano) del settore. Per questa ragione alcuni
film previsti al cinema nel corso del 2023 sono slittati all’anno prossimo, e poiché non tutte
le uscite sono state ancora recuperate ¢ possibile che alcune delle date gia preannunciate per
il 2024 possano slittare all’anno seguente; o che, al contrario, vengano annunciati a breve
nelle sale film di cui ancora non si conosce la data di fine lavorazione.

Ecco quindi una piccola panoramica (in aggiornamento) dei film del 2024 che hanno tratto
ispirazione del mondo dei libri (romanzi classici e contemporanei, thriller, gialli, saghe
fantasy o di fantascienza) da appuntarsi sull’agenda nell’attesa di un anno che ci auguriamo
possa essere dedicato anche alla lettura e alle uscite al cinema:Prima di iniziare con le nuove
uscite del 2024 partiamo con un film arrivato nelle sale questo dicembre che ci
accompagnera nei cinema anche nei primi giorni del nuovo anno: parliamo Wonka (che nel
cast presenta anche Timothée Chalamet e Olivia Colman), diretto da Paul King. La magia
di Roald Dahl torna sul grande schermo: fin da quando era bambino, Willy Wonka sapeva di
voler creare meraviglie con il cioccolato. Quando passano gli anni e si ritrova finalmente
davanti alla famosa Galleria Gourmet, sede delle botteghe dei tre piu rinomati cioccolatieri
della citta, ben presto scopre che il trio non ¢ I’amichevole compagnia che sperava di trovare.
Willy avra bisogno del potere dell’immaginazione e di un sorprendente gruppo di amici per
portare al mondo le sue straordinarie creazioni. Una vicenda — prequel de La fabbrica di
cioccolato — che parla di sogni, amicizie improbabili e dolci spettacolari, basata su Wonka,
firmato dall’autrice bestseller Sibéal Pounder, in uscita per Salani il 3 gennaio. 33
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The Best Twenty-First-Century Poems
Everyone Should Read

By Dr Oliver Tearle (Loughborough University)

Poetry continues to be an important force in the world in the twenty-first century,
and is arguably reaching, and being enjoyed by, more readers than ever before, as
the rise of Instagram poetry and prominent YouTubers demonstrates.

But what are some of the best poems of the twenty-first century — the best poems of
the century so far, anyway — which the poetry novice should read to get a sense of
how poetry is being kept alive, and developed, in the present century?

1. Michael Donaghy, ‘Black Ice and Rain’.

Published in 2000 in his collection Conjure, this poem is the earliest on this list,
appearing at the very beginning of the current century. Donaghy’s early death, aged
just 50, in 2004 robbed the poetry world of more of his poetry, but ‘Black Ice and
Rain’ stands as one of the greatest dramatic monologues, spoken by a man at a party
who tells a stranger his sorry tale.

This poem takes in everything from religious belief to personal tragedy, treating t}zlem
with postmodern irony and using a car crash caused by ‘black ice and rain’ as the

focus.




2. Imtiaz Dharker, ‘A Century Later’.

Dharker was born in 1954; ‘A Century Later’ was published in 2014 in Dharker’s
collection, Over the Moon. Dharker was born in Lahore, Pakistan and grew up in
Scotland. As well as being a poet, she’s a documentary filmmaker concerned with
social justice and political causes.

In 1its harrowing description of a young schoolgirl finding herself in the firing-line
just for going to school, which recalls Malala’s remarkable journey, ‘A Century Later’
reminds us that many parts of the world are still ravaged by war, and women — and
young girls trying to get an education — find themselves caught up in this nightmare
world.

3. Simon Armitage, ‘The Shout’.

This poem from 2002 by the current Poet Laureate of the United Kingdom takes a
memory from the poet’s schooldays and then turns on a tragedy or incident which
brings the earlier memory into clearer focus.

Here, the speaker of the poem is remembering a school exercise that involved him
and another boy who had to walk further away and keep shouting, until he was out
of earshot.

Twenty years on, and in Australia — just about as far away as it’s possible to get ffom
Yorkshire where Armitage grew up — the poem takes a surprise, tragic turn ...



4. Carol Ann Duffy, ‘Text’.

This poem treats that most twenty-first-century of activities: text-messaging.
Aptly, the poem is short and telegrammatic, like a text message, presented in
short, clipped couplets. It’s also a touching poem, marked by that quiet
desperation of something lost or unattainable, a quality which characterises much
of Duffy’s greatest work. First published in Rapture (2005).

We have analysed this poem here.

5. Don Paterson, ‘Rain’.

Published in the New Yorker in 2008 and written by one of Britain’s leading
contemporary poets, this poem is a meditation on the various uses of rain in
films, written in rhyming (and half-rhyming) tetrameters. Paterson has expressed
the opinion that the more complex an idea or emotion is, the more onus there is
on the poet to express themselves clearly.

‘Rain’ is a fine example of such an attitude to the poet’s craft and responsibility:
describing his own fondness for films that ‘start with rain’ or open with shots of
a ‘downpour’, Paterson goes on to say that even the worst or overly long film can
‘do no wrong’ in his eyes, if it opens with rain on a ‘starlit gutter’. The triplet
with which the poem concludes is beautifully effective. -
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A little philosophy inclineth man's
mind to atheism, but depth in
philosophy bringeth men- s minds
about to religion. - Francis Bacon

Sono tutte quelle frasi che ti aiutano a
riflettere su alcune cose che
condizionano il tuo lavoro, la tua
crescita e che determinano quindi le
probabilita che tu raggiunga i tuoi
obiettivi.

Ec/sin 3axo4yeTcs nepejebiBaTh

JII0Zieid — HA4YHU C ceds1. ITO "

II0oJIe3Hee, U oe3omacHee.

s} 057 £ K Gt S
@\ixs\:m)&.\éﬂ‘\sw\ 49

- a AN



@T udb\ ‘\.L"r.o PL )Lw.d‘ — b}.’ )\JT d\.w)\ ‘5\}»

Ao oy ol 5 Sl la

50



	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14
	Slide 15
	Slide 16
	Slide 17
	Slide 18
	Slide 19
	Slide 20
	Slide 21
	Slide 22
	Slide 23
	Slide 24
	Slide 25
	Slide 26
	Slide 27
	Slide 28
	Slide 29
	Slide 30
	Slide 31
	Slide 32
	Slide 33
	Slide 34
	Slide 35
	Slide 36
	Slide 37
	Slide 38
	Slide 39
	Slide 40
	Slide 41
	Slide 42
	Slide 43
	Slide 44
	Slide 45
	Slide 46
	Slide 47
	Slide 48
	Slide 49
	Slide 50

